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Michael Elkayam, Mabol, 2006,
Tampera on paper, 60x40
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Neta Elkayam, Hnina, 2012
Acrylic on wood, 35x40
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Michael Elkayam, Wheel of Fortune, 1995,
Tampera on parchment, 65x65
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Neta Elkayam, Golden Chain, 2013, Mixed Technique on wood,
golden coated chains, 30x60, 22x62
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Neta Elkayam, Justice Charity Boxes , 2013
Paint and print on charity boxes 13x9x4
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Michael Elkayam, Slaves, 1994,
Tampera on parchment, 40x45
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Michael and Neta Elkayam, Father, 2013,
Photograph, 60x40
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Michael and Neta Elkayam, Daughter, 2013,
Photograph, 60x40
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< Michael Elkayam, King David, 2005,

Tampera on paper, 50X70
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Neta Elkayam, Women Committing Suicide,
2012, collage and paint on paper, 17x20
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Michael Elkayam, Informers of Redemption, 2011,
Tampera on paper, 40xX50
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Neta Elkayam, Do not Cry on Shabbat and Holy Days, 2013,
Embroidered Hala Cover, 40x50, print on a Kiddush Cup, 18x9x9, Candle Sticks, 12x4x4
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Michael Elkayam, Shabbat, 1999,
Tampera on paper, 50x45
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Michael Elkayam, Black Head, 1979,
Colored Clay, 35x20x26
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Michael Elkayam, Judaica,
(from the series: no more war), 1977,
Aquarell on paper, 80x60
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Michael Elkayam, Star of David, 2012, Neta Elkayam, Bread, 2013,

Tampera on paper, 30x40 part of a video, loop
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Michael and Neta Elkayam,
Judaica Graffiti, 2013,
Mixed technique on the gallery wall, 200x200
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Neta Elkayam,
Memorial Napkins, 2005,
Ink on Paper Napkins, 13x10
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Neta Elkayam, Grandma’s Dress,
2013, Acrylic on wood,
fringes of a prayer shawl, 31x31
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Neta Elkayam, Dad With a Fish , 2013,
Mixed technique on wood, 14x25
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Neta Elkayam, Yehudia , 2012,
Paint on Paper, 20x20

DY WK ,2012 77T, DMPOX YOI
20%20 77

YAY s pll o
VXY 3l sl Blst

15



Neta Elkayam, of the series: Graphic Novel of a Bar-Mitzva Boy,
2007, Ink on paper, 20x30
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Michael Elkayam, Shalom, 1978,
Ink and Akuarell on paper, 20x30
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Neta Elkayam, Wheel of Fortune, 2012,
Paint on an old chopping board, 30x20
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Neta Elkayam, The Planters, 2013, Michael Elkayam, Women Praying, 1984,
Acrylic on Wood, 65x54 Oil on Canvas, 80x75
,2013 DWW ,DMPIR YOI ,21984 ,MY5%8nn ,0mpoK HrOM
65%54 Yy Sy piompr 80X75 72 YV nw
Y eyl wSI g NN ollias o LS Juilas
0tx Vo ,cuiall ole ebl <I VoxA. Juledll ole ey

vh

To the Right

M

ol dl







Neta Elkayam, Self portrait as Baba Saly, 2006, Michael Elkayam, Nana, 1985,

Mixed technique on wood, 50x35 Oil on Canvas, 65x45
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I believe that drawing, sculpting and sketching derive from the need
to communicate.

In order to communicate with my daughter Neta, I had to get to know

her art and to practice its language.

Our connection, that began with a lack of knowledge and familiarity, is

that ended up allowing true creation - examining, clarifying, discovering,

making use of all the possibilities that exist in our work, a path that

this shared creation demanded from us is as significant as its result.

In Neta as in myself, lives the dreaming artist, the inventor, the

private and individual artist, but the greatest challenge for me was the

connection between us: together we journeyed to the past and found

ways to connect it to the present and future.

The exhibition holds a strong bond to Jewish art. It leans on tradition

but at the same time revives it and takes it forward into the world of
contemporary art.
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My Father is a Judaica artist.
There is an evident bond with the past in his work: naive, colorful
drawings on pieces of parchment, using tempera paints.

The drawings resemble ancient manuscripts from the middle ages, or
Islamic influenced arts, abundant with ornamentation, sacred symbols,
animals and more of the sort.

This has not always been my father’s style; he made many stops and
turns on the way. Much as myself, at the start, father’s work dealt with
family history and political issues; oil on canvas, ink on paper, it was
a figurative style, imitating reality.

His choice to become a Judaica artist in an Israeli-secular artistic
environment that refuses to tie its Judaism to its artwork, made him
unusual among his fellow artists. His art was not accepted into museums
or galleries that defined themselves as "Israeli”.

As his daughter, I was exposed to the last phase in my father’s work.
For years I did not like this colorful art form.

I was drawn to figurative art. I was repelled by colorfulness and did
not relate to naivety.

Only when I matured did I acknowledge the greatness of his work,
and did I realize the reasons for its exclusion, as well as its foreign and
bewitching beauty; the compositions laden with colorful figures, the
picturesque, naive and condensed world created with an obsession to
commemorate and realize the religious stories, the old, the eternal, the
diasporic and the traditional. The insistence to remember as opposed
to the fashionable will to erase, to minimize and to forget.

™m

In this joint exhibition
I attempt to trace my
father’s sources of
inspiration, while using
his work as a source of
inspiration for my work,
and his using mine as a
source of inspiration for
his. The various works
of art are the result
of "tasks” we assigned
each other, some of
them joint creations and
some of them pieces out
of my fathers collection,

belonging to previous phases of his

work, now set in a new context.
Hidden between the layers that exist
under the figures, colors and lines are
personal “conversations” that dare
touch upon subjects painful for us,
father and daughter, to tackle with
words: politics, religion, femininity
versus masculinity, Jewish-Moroccan

identity versus Israeli identity.
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When I first asked
Neta to exhibit in

appear almost
as an attempt to

the Beeri gallery, HOI’I‘OI’ compensate for the
she knew that she R immense void that
wanted it to be a VaClll can never be wholly
joint exhibition with filled up again.

her father, Michael Neta examines
Elkayam. The — & — herself in the light of
familial connection, Ziva Yelin her father’s identity,

the Judeo-Moroccan

legacy, family stories

and traditions,

reflected in the

works. But more than

anything else what is prominent

in the exhibition are those who

are missing from it, the family

specters; Michael Elkayam'’s

father and brothers.

Since the death of his older

brother, who was the artist in the

family, Michael has continued

in his path. Today Michael is an

artist, He uses a unique Judaica

style that he has developed over
the years.

In the gallery the works are

presented in an overcrowded

fashion, the obsession of a

continuous work over the years,

exploring her

individual religious

belief and artistic
uniqueness.

A new relationship
seems to manifest between them,
a tender connection woven in

gold thread.
Neta and Michael Elkayam
allow each other to paint on each
other’s work, to borrow each
other’s imagery, for each to claim
something of the other. Together
they create Judaica graffiti, on
the wall of the gallery, The
fusion of brushes, images and
family iconography, create a flow
beyond words. There is a "horror
vacui”, in an effort to bridge
the divide between father and
daughter with love.
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